INTRODUGING

THE GREATEST COFFEE
OF ALL TIMES.

Installation view, Nicholas Thompson Gallery. Photo: Matthew Stanton.

Porth Studio 5
Coffee Supreme’s AM:PM Blend. o r. m e O r u I O
Made up of a perfectly balanced 50% Supreme Blend and 50% Colombia Decaf,

this is a coffee for all times, time after time. p a I n I n g s , L ve S <

Courtesy of Nicholas Thompson Gallery
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by Lewis Gittus. Lewis Gittus is a Melbourne based composer, sound artist, and writer.
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Installation view, Nicholas Thompson Gallery. Photo: Matthew Stanton.






THE AUSTRALIAN BALLET

EXxpress your creativity
through dance

australianballet.com.au/studios

Eleanor Louise Butt, Compressed form (raw umber and white abstraction Ill), 2020, oil on linen, 200 x 179 cm. Photo by Matthew Stanton. ) )
- ——— — - ——— = = —_ —= Imogen Chapman. Photography Taylor-Ferné Morris
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